PUBLIC HEARING
ITEM 2

CITY OF SUNNYVALE
RECREATION DIVISION, ARTS UNIT

April 20, 2011

TO: Arts Commission

FROM: Kristin Dance, Visual Arts Coordinator KHD
Diane Moglen, Arts Supervisor E ;
A

THROUGH: Nancy Bolgard Steward, Superintendent of Recreation

SUBJECT: 1287 Lawrence Station Road (BRE Properties)

introduction

Under the City's Art in Private Development Ordinance, the development at 1287
Lawrence Station Road is required to provide public art. The procedure established for
reviewing the artwork is as follows:

1) Review the artist's background to ensure hefshe has the experience and knowledge
to design, fabricate and install a large-scale artwork.

2) Review the artwork itself to determine whether or not the nature and style of the
artwork is appropriate to the architecture and site.

3) Determine whether or not the proposed artwork is appropriate in scale for the overall
development.

4) Review the location of the artwork for visibility to the public.

The purpose of this memo is to provide information about the proposed artwork and {o
solicit Arts Commission approval of the final design. Under the Art in Private
Development Ordinance, the Arts Commission is authorized to make a final
determination of the proposed artwork. The Commission’s decision may be appealed by
the developer to the City Council.

Discussion

Project Location: This project is located at 1287 Lawrence Station Road in North
Sunnyvale. (Please refer to Attachment A — Street Map.) The site is bordered on the




North by Highway 237 and to the East by Lawrence Expressway. Across Lawrence
Station Road to the West and across Elko Drive to the South are industrial uses.

The site is expected to have a high volume of vehicular traffic along Elko Drive and
down Lawrence Station Road. Pedestrian traffic is also expected to be substantial due
to the residents on the site and visitors utilizing the businesses on site.

Project: The property owner, BRE Properties, is constructing a mixed use development
on this 6.63 acre site. (Please refer to Attachment B — Site Plan.) Approved plans
include 336 mid-rise (four-story) condominium units and 16,000 square feet of
commercial retail space.

The commercial/retail portion of the project is located at ground level on the south end
of the site along Elko Drive. The majority of the retail building entrances will be oriented
along the street side of the development (Elko Drive and Lawrence Expressway) and
the buildings will be set back from the street approximately 20-32 feet. This setback will
allow for a walkway where shoppers and visitors can walk from shop to shop, as well as
allow for open space that could be utilized for restaurant seating.

Centrally located amongst the retail stores facing out to Elko Drive is a pedestrian
breezeway. This breezeway will allow patrons to travel easily between the storefronts
situated along the street to the public parking areas on the interior of the site or back
side of the retail buildings. The site will have three vehicular entrances located along
Lawrence Station Road, but the main pedesirian entrance will be through the
breezeway on Elko Drive.

Artwork Location: The selected location for the artwork is along Elko Drive, flanking
either side of the breezeway enfrance into the site. The location is centrally located and
will be visible to passing pedestrians, as well as to motorists traveling along Elko Drive.
(Please refer to Attachment B — Site Plan.)

Selected Artist: The selected artist for this project is Lewis deSoto. (Please refer to
Attachment C — Artist's Resume.) Mr. deSoto is an interdisciplinary artist known for his
photographs, instaliations, sculpture and public art. He currently resides in Napa,
California and is a Professor of Art at San Francisco State University.

His long artistic career includes public art projects, exhibitions and inclusion in private
collections both nationally and internationally. Locally, Mr. deSoto's work can be viewed
at Laguna Honda Hospital, San Francisco; The Animal Care Center, San Jose; and the
San Francisco International Airport.

Artwork Proposal: For this project, Mr. deSoto has designed two' identical, painted
aluminum wall medallions entitled “Sunnyvale Mandala”. (Please refer to Attachment D
— Computer Rendering of the Proposed Artwork in its Location and Attachment E -
Computer Rendering of Medallion Design.) Each circular medallion will be
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approximately six-foot in diameter and will depict various elements of Sunnyvale's
cultural identity. The background of the medallion will consist of 1/8 inch aluminum
plates painted with water-based blue metallic car paint. Screened onto the blue
background plates will be a circuit board pattern representative of Sunnyvale's
association to the high-tech industry. At the center of the medallion will be a smaller 14”
aluminum ring engraved with the names the city has been known by in different
historical times. This background will be directly mounted onto a cast concrete wall,

Flanking the smaller aluminum ring will be two sets of water-jet cut aluminum images.
The first set of images will be four pairs of black crossed bells, These bells are a well-
known historical reference to the influences brought by Spanish seftlers in the late
1700s and early 1800s; in particular they refer to the many Catholic Missions
established along the El Camino Real.

Interspersed between the crossed bells, will be a second set of 3/8" water jet cut
aluminum images. The images will be Cornucopias filled with fruit that was grown in the
region during the late 1800s. Each Cornucopia will be screen printed in vibrant colors
and outlined in dark black lines,

Around the outside of the medallions are 16 water jet cut 1/8" aluminum Ohlone
Arrowheads. These images refer to the earliest settlers of the region, the Ohlone
Indians, and will be evenly spaced around the edge to represent the rays of the sun.

Each of the water jet cut images will be attached to the flat background of the medallion
creating a "layered” effect. The layering of imagery and subsequent shadows, combined
with bright colors, black accents and engraving on the surfaces, will create a unique
depth and texture fo the pieces.

Although the Medallions will be decorative, they will also incorporate historical
references and symbolic imagery. Therefore, the developer intends to provide an
identification plaque that will further explain the visual and historical references
displayed in the piece.

Lighting: The developer is proposing to mount three light fixtures above the medallions
to down light the piece in a dramatic wash of light.

Maintenance: The medallions will be sealed and coated with a UV resistant industrial
strength finish to repel dirt and graffiti. The surfaces can be cleaned periodically with
soap and water and a spray nano-wax can be applied to protect the work’s surface.

Corporate Logo: Staff has determined that the artwork bears no resemblance to the
developer’s, architect's or tenants’ logos.
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Staff Recommendation

The proposed artwork meets the criteria outlined in the Art in Private Development
regulation; and, therefore, staff recommends that the Arts Commission approve the
artwork as it is proposed.

Commission Action

The Commission is being asked to take action on the proposed artwork and its location.
“The Commission may vote to:

1. Approve the proposed artwork as it is proposed.
2. Not approve the proposed artwork.

cc.  Robert A, Walker, Assistant City Manager

Attachment A:
Attachment B:
Attachment C.
Attachment D;
Attachment E:

Street Map

Site Map

Artist's Resume .

Computer Rendering of the Proposed Artwork in its Location
Computer Rendering of Medallion Design
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Aftachment C

LEWIS DES DT

- Birth: January 3rd, 1954, San Bernardino, California, United States
Education:

Master of Fine Arts, Claremont Graduate School, Claremont, CA., 1981,
Bachelor of Arf, (Studio Art, minor, Religious Studies), University of California, Riverside, 1978.

Professional Positions:

Professor of Art, Department of Art, Sah Francisco State Universily, 1988-present
Public Profects:

2010 City of New York, Robsrto CGlementé Plaza, South Bronx
2007 City of San Francisco, Laguna Honda Hospital History Project, tapestiies.
2006 Cily of Oakland, Oakland Estuary Project, Design Coltaboration with John Roloff, Sasaki
' and Associates.
San Francisco International Airport, "Sister Cities Project,” 15 light projections.
2004 City of San José, Animal Care Cenier, San José, CA., "Shelter,” Frieze, sculpture and wall
works,
2003 University of Texas, San Antonio, Downfown Campus, “Labyrinth Gateway”, Sculpture.
2002 STart-Sound Transit Light Rail Project, First Hill Station, Seattle, Washington,
Collaboration with Nobuho Nagasawa..
2000 San Francisco State University College of Creative Arts Complex, San Francisco,
Callifornia, Exterior and Interior Architectural Treatments Design.
1999 Sony Corporation Regional Headquarters, San Jose, California, Courtyard Design and
Sculpture.
Seattle Art Commission, Seatltle, WA., Sand Point Navat Station. Project Funded:
“Liberly” Sound work for outdoor area..
7998 San fFrancisco Arts Commission, Civic Center Historic District Improvement
Project, Architects: Andy Maloney, Johin Thomas, San Francisco Department of Public
Works, Simon, Martin-Vegue, Winkelstein,Moris with Lori Olsen.
San Francisco Arts Commission, International Airport Design Team (Artists: Vito
Acconci, Jamie Carpenter and SuChen Hung Architects: Skidmors, Owings & Mertill,).
Project funded: “On The Air”, 12,000 sguare foof terrazzo floor.
San Francisco Arts Commission, Court House Pesign Team (Architects, Mark
Cavagnero, Hood/Miller, Ross/Druliss) Project funded: Jury AssemblyRoom.
71992  Phoenix Arts Commission, Phoenix International Airport, "A Lineage of Wings”®,
44 {aser-etched glass panets spanning 760° skybridge.
San Francisco Aris Commission, Market Street Arf in Transit Program, “Crossings: Native
Lives and Junipero Serra,” Bus Posler, 4'x6".
1989 San Francisco State University. “The Creative Presence”, Digital Photo-Mural, 19'x6"
Nine-One-One Contemporary Aris Center, Seatile, WA., August-October, Homes for Art
“Apparition of ~ Passion, (St. Joan of Arc)”, The Ventura House (former convent for the
Immaculate Goneception Church), Seatile, WA, Projection, elecironics and lighting.
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Sefected Solo Exhibitions:

2009
2008

2007
2006
2004

2003

2002

2001

2000

1999

1997

1996

1995

1994

7993

Art Omi, Charles B. Benenson Gallery, Ghent, NY, March-May

San Jose Institute of Contemporary Art, “Before After,” January-March, Catalog

Bowdoin College of Museum of Art, “Paranirvana,” June-danuary 2009

diRosa Preserve, Napa, California, “Tales of Power,” Sculpture, May-July

Sonoma County Museum of Art, Santa Rosa, CA., Installation, September-November

Brian Gross Fine Art, San Francisco, California, September

Museum of Contemporary Art, San Diego, 8an Diego, CA,, “Paranirvana,” September-
November, Catalog.

John Michael Kohler Art Center, Sheboygan, Wi, “Paranirvana,” , September-November,
Catalog.

Columbus Museum of Art, Columbus, Chio, “Paranirvana,” Sculpture, March-June, Catalog.

Harn Musetm of Art, University of Florida, Gainesville, FL, “Paranirvana,” Sculpture,
September-October, Catalog.

Arvada Center for the Aris and Humanities, Denver CO. “Paranirvana,” Sculpture, June-August,
Catalog

Northern lllinois University Art Museum , Chicago, 1L, “Paranirvana,” April-May, Catalog.

Vanderbilt University Art Gallery, Nashville, TN, “Paranirvana,” February-March, Catalcg.

Samek Art Center, Bucknell University, Louisville, PA,, "Paranirvana,” Sculpture, Catalog
October-November, Catalog.

Cantor Art Gallery, Holy Cross College, Woroester MA., "Recollection (Toward Oblivion,”

installation, September-November.

Bill Maynes Gallery, New York, NY, “New Wark,” March.

Worcester Museum of Art, Worbester, MA.,, “Paranirvana,” September-November. Catalog

Headlands Center for the Arts, Sausalito, CA., Installation, November.

Bili Maynes Gallery, “Ship,” Sculpture, New York, New York, September

Museum of Contemporary Religious Ari, St. Louis Universily, St. Louis, MO., "Paranirvana,”
Sculpture, April-June

Cheryl Haines Gallery, San Francisco, CA, “Five Figures,” Sculpture, January-February. p

Bill Maynes Gallery, New York, NY, “Recumbent”, October-November.

List Visual Art Genter, Massachusetts Institute of Technology, Cambridge, "Recital”, Installation,

QOctober, catalog.

{-Space Gallery, Chicago, lHinois, “Kalpa”, Sculpture, May.

Christopher Grimes Gallery, "Ship”, Sculpture, March.

Bill Maynes Gallery, New York, NY, April- May

Christopher Grimes Gallery, Santa Monica, CA., Apri-May

Metrondm, Barcelona, Spain, “Dervish” Sound Instaflation, February-March

Nelson-Atkins Museum of Art, Kansas City, MI., “Tahquitz”, Instaliation, July-September,

Catalog.

ARTPACE, San Antonio, Texas, “The Sound of the Trumpet, Installation, May-July

Christopher Grimes Gallery, Santa Monica, CA., “Site Works 1983-86" October-November,

Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY, “Observatory”,
Video Installation, September-October

Des Moines Art Center, Des Moines, lowa, “Four Interventions”, [nstaiiations Summer,
Catalog.

Cheryt Haines Gallery, San Francisco, California, “Interrogation”, Video Installation,
{for "Counterspace” Project), January .

Center for Contemporary Arl, Santa Fe, N.M,, "Crossmg/Cruzandose" Ensta!!ailon August-
September, Catalog.

Christopher Grimes Gallery, Santa Monica, CA., “Falling”, Installation, January-February.

Moderna Museet, Stockholm, Sweden, “Tahualtapa Project and Video Room”, August-October
Catalog.
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Centro Culiural de la Raza, San Diego, CA., "Crossing/Cruzandose”, June-July.
Nicole Klagsbrun Gallery, New York, NY, “Killing Time”, installation, April-May.
California Museum of Photography, Riversida, CA., “Observatory”, Video Installation, March-
April,
1992 Cheryl Haines Gallery, San Francisco, "Alas  Time”, Instaliation, September.
Mesa College Art Gallery, San Diego, CA., “Kish Tétayawet/Dream House/Mampkish”,
instaltation with James Luna, August-September.
Wise Taylor Partnerships @ Rose Court, London, UK, “OFFICE”, Installation, JanuaryMarch,
Catalog.
1991  Arlists Space, New York, NY., "The Language of Paradise”, Instaliation, September-October
Catalog.
Christopher Grimes Gallery, Santa Monica, CA., “The Songs of Menil®, September-Cctober.
San Jose Museum of Art, “Pé Tkmiyat, Pé Takmiyat (Darkness, Darkness):, June-July, Catalog.
Matrix Gallery, University Art Museum, U.C. Berksley, “The Language of Paradise”,
Installation, April-May. Catalog
San Francisco Art Commission Gallery, “Haypatak, Withess, Kansatsusha”, Video Installation,
Qctober-November.
Secession Gallery, San Francisco, CA., with Dale Kistemaker, “Garage”, Audio Instafiation.
Augusi-September.
Headlands Center for the Arts, Fort Barry, Sausalito, CA.,
“Alr", Audio Installation, December,
“Aviary”, Audio Installation, June-August,
“The Language of Paradise”, Installation, Apri-May,
“Edison Song {Tesla Sings for a Deaf Edison)” Audio Installation, March-April.
1989  Silver Image Gallery, Seattle, WA., “Speciacle of the Real”, June.
1988  University Art Gallery, California State University, San Bernardino, “Tahualtapa Project”, January-
February.
1987  Jones/Troyer Gallery, Washington D.C., “Selected Work”, June-July.
Intersection for the Arts, San Francisco, CA., “Tahualtapa Project”, January.
1886 Nine-One-One Contemporary Aris Center, Seattle, WA, "Tahualtapa Project”, October.
- Los Angeles Municipal Art Gallery, Barnsdall Park, "Site Projects”, September-October.
The Friends of Photography, Carmel, CA., "Heaven and Earth” (With Don Anton), March-April.
Oregon Gallery, Museum of Art, University of Oregen, Eugene, "Botanica”, March.

Selected Group Exhibitions:

2009  Altered States, diRosa Gaiehouse Gallery, November-danuary 2010
Attempt To Raise Hell, Museum of Contemporary Art, San Diego, CA., July-September
paper/mylar/vellum, Brian Gross Fine Art, San Francisco, CA, July-August
Cosmologies: Anything that exists has a beginning, Vancouver Centre for Contemporary Asian
Art, Vancouver, B.C., July-August, Catalog
2008 The Missing Peace, Hillside Terrace, Shibuya, Tokyo, October-November, Catalog
Magnolia Tapestry Project, Fort Collins Museum of Contemporary Art, June-August
Pursuit of the Spirit, Museum of Contemporary Religious Art, St. Louis University, September-
December
The Question is Known {wihere is | alin American/l afine Art?, Mission Cultural Center,
San Francisco, CA, April-May
Art from the North Bay Wine Country/Muse Among the Vines, Oakland Museum of
Califonia/Oakland International Airport, April-July
2007 There’s No Place Like Here, University Art Gallery, Sonoma State Universily, Rohnert Park, CA.,
November-December
Home Sweet Home, San Jose Insititue of Contemporary Art, San Jose, CA, June-July
Excavations, Johansson Projects, Ozakland, CA, May-June
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2006

2005

2004

2003

2002

2000

1998

1996

No Reservations, Aldrich Museum of Art, Ridgefield, Connecticut, Augusi-February 2007,
Catalog

The Missing Peace, Fowler Museum of Cultural History, University of California, Los Angeles,
June-September, Catalog. Travels.

Never Leaving Atzlan, Museo de las Americas, Denver, CO., February-May

Recent & Strange/Mybrid Autos I, Pacific Film Archive, University of California, Berkeley, March

Measure of Time, University Art Museum, University of California, Berkeley, February-April

High Five, San Francisco Art Commissionfinternational Center for the Arts, Inslallation/Sculpiure:
GONQUEST installed at CARS Dawydiak, Franklin and Bush Strests, San Francisco,
October-November.

Barely L egal: Danger, Signal 66, Washington, D.C., September-October.

Sound in the [ andscape. Art Omi, The Fields Sculpture Park, Ghent, New York, June-May
2006.

Time/Place/Sequences, Sonoma Museum of Visual Art, Santa Rosa, California, December-
January 2004,

Defying Gravity: Contemporary Art and Flight, North Carolina Museum of Art, Raleigh, NC.,
November-March, 2004, Catalog.

Bytos and Pisces, San José Institute of Contemporary Art, February-March

Permeable Boundaries, Wave Hill, Bronx, NY, June-September

Organic/Mechanic, John Michael Kohler Arts Center, Sheboygan, W, March-June

Conceptual Color: After Albers, San Francisco State University Art Gallery, San Francisco, CA.,
September-October.

Periorming Photography, Henry Art Gallery, Seattle, WA, February-June

Eureka, Too, San Jose institute of Contemporary Art, San Jose, CA., January-March.

Made in Ca|ifornia, Los Angeles County Museum of Art, November-February 2001. Catalog

Eureka Fellowship Award Artists, San Jose Museum of Art, December-February 2001, Catalog.
Travels

Double Trouble: The Patcheit Collection, Sala Amos Salvador, Logrono Spain. November-
February
2000. Also at Auditorio de Galicia and [glesia San Domingos de Bonaval,
Santigo de Compestela, Spain, July-September, Museo de Monterrey, Mexico, February-
Aprit, Museuo Universitario Contemporaneo de Arte, Mexico City, April-June.Catalog.

Mir: Art In Space, Museums of the City of Bolzano, ltaly, November-December, Catalog

Bay Area Now 2, Center for the Aris, San Francisca, CA., Novembaer-February 2000, Catalog

Noisemakers, Blackwood Gallery, University of Toronfc at Mississauga, Misssssauga Ontario,
Canada, October. Caialog.

Arboresence, Paradise Ridge Sculpture Park, Santa Rosa, CA., May-February 2000, Catalog.

Back Room Noise, Refusalon, December-January 1999

Plugged In, Cheryl Haines Gallery, San Francisco, Sepiember-October

Doubte Trouble: The Paichett Collaction, Museo de las Artes and Instituto Cultural Cabanas,
Guadalajara, Mexico, September-November and Museum of Contemporary Art, San
Diego, June-September, Catalog.

Paullina Cupana, Bill Maynes Gallery, New York, NY, June-July

Dromology: Ecstacies of Speed, New Langton Arts, San Francisco, CA., May-July

Landscape and Memory, Cheryl Halnes Gallery, San Francisco, CA, May-June

When Borders Migrate, San Francisco Art Commission Gallery, January-February

Best of the Season: Selected Work from 1296-97 Galiery Exhibitions, Aldrich Museum of

Contemporary Art, Ridgefield, CT, September-November

Brazil-USA Exchange, Galeria Camargo Vilaga, Sao Paulo, Brazil, December-danuary 1997

NowHers, Louisiana Museum of Modern Art, Humlebask, Denmark, May-September, Catalog.

Fragments, Museu D’Art Contemporani, Barcelona, March-May and Koldo Metxelena,
San Sebastian, Spain, October-January 1997 Catalog

Almaraz to Zuniga: Hispanic Artists from the BankAmerica Collection, A.P. Giannini
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1995

1994

1993

1992

1991

1990

1987

Gallery, Bank of America World Headguarters, San Francisco, CA., May-July.
Matiers of the Heart, Cheryl Haines Gallery, San Francisco, February-March

Points of Entry: Tracing Cultures, National African American Museum Project, Smithsonian

nstitution, Washington, DC, August, catalog, travels.

Ex-Teresa Arie Alternativo ex Templo de Santa Teresa la Antigua, Mexico City, Mexico, August-
September,

Threshold/ imiares, Fundagdo De Serralves, Porto, Portugal, June-August, Catalog.

Facing Eden, DeYoung Museur, San Francisco, June-September, Catalog.

Los Angeles Mind Quakes, DeBeyerd Genter For Contemporary Art, Breda, Netherlands, July-
September, Catalog

Issues of Image, Cheryl Haines Gallery, San Francisco, July-August.

Marking Time, Sigma Gallery, New York, New York, May-June.

Landscape As Metaphor, Visions of America in the Late Twentieth Century,

Denver Art Museum, May-September & The Columbus Museum of Art, Columbus, Ohio,

~ October to January 1895. Catalog.

Home Video: Redefined, Center for Contemporary Art, Miami, FL., February-March. Catalog.

Color in the Shadows: Bay Area Cyberart, Oliver Art Center, Oakland, CA., January-March.

Indian Terrltories, Renée Fotouhi Gallery, East Hampton, NY., July-August,

Contemporary ldentities, Phoenix Art Museum, August-October. Catalog.

Bas Jan Ader. L ewis deSolo, David Deuich, Maureen Gallace, Rodney Graham. Mary
Lucier, Nicole Klagsbrun Gallery, New York, NY., June-July.

Multiple World: An International Survey of Artist Books, The Atlanta College of Art Gallery,
Atlanta, GA, January-March, Catalog. '

Producing Columbus, Claremont Colleges Art Galleries, January-February. Catalog.

The Spatial Drive, The New Mussum of Contemporary Art, New York, NY., September-January
1993. Catalog.

Turning The Map, Camerawork Limited, London, U.K., February-Aprit (Travels through 1893).

Catalog. '

Three Archaeologies, California Museum of Photography, University of California, Riverside,
January-February.

Biennial |, California Museum of Photography, University of California, Riverside, August-

December. Catalog.

Walerworks, Long Beach Museum of Art, Long Beach, Ca., July-August. Catalog.

Earth Day 1990: Artists Respond To The Environment, Palo alto Cultural Cenier, Palo Allo,
CA., March-May.

Night Light, Nelson-Atkins Museum of Art, Kansas city, Ml., January-February, {(Travels through
1991). Catalog.

Photographic Memory, Seatile Art Museum, Seattle, WA., September-October and Presentation
House Gallery, Vancouver, B.C., January-February 1989. Catalog.

Natural Selection: The Terrain of Southern California, Riverside Art Museum, Riverside, CA.,
September-October. Catalog.

Sum of the Parts, Greg Kucera Gallery, Ssatile, WA., July-August.

Visual Paradox, John Michael Kehler Art Center, Sheboygan, Wi, December-February 1888,
Catalog.

Las Americas: Hacia Una Nueva Perspectiva, Museum of the University of Puerto Rico,
8an Juan, May-June. Gatalog.

Selected Video Screenings:

-San Jose Institute of Contemporary Art, San Jose, California, Jan-March 2009
-San Diego Museum of Contemporary Art, November 2004

-Columbus Art Museum, Columbus, Ohio, February 2004

-Harn Museum of Art, Gainesville, Florida, September 2003
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Vanderbill University, Nashville, Tennesee, February 2003
-Worcester Art Museum, Worcester, MA., October 2002
-University of Texas, San Antonio, March 2000

-Art Center, Pasadena, California, March 1997

-Circulo des Belles Artes, Madrid, Spain, February 1897
-Metronom, Barcelona, Spain, February 1997

-Des Moines Art Center, Des Moines, lowa, July 1995

-8an Francisco Art institute, April 1994

-Moderna Museet, Stockholm, Sweden, September 1993
-University of Géthenberg, Géthenberg, Sweden, September 1993
-Claremont Graduate School, February 1993

-University of California, frvine, January 1883

-CalArts, Valencia, CA., November 1992

-Media Foundation, San Francisco, CA., February 1992

-Soclety for Photographic Education Regional Conference, Monierey, CA., November 1990,
-BeYoung Museum, San Franeisco, CA., "Myth Into Art” Symposium, September 1990,
-Humboldt State University, Arcata, CA., March 1990.

-University of California, Biverside, March 1990.

-Claremont Graduate School, Claremont, CA., March 1990
-Cornish College of the Arts, Seattle, WA., November 1889,
-Headlands Center for the Arts, Sausalito, CA., October 1989.

Artist In Residence:

-Headlands Center for the Arts, Fort Barry, Sausalito, CA., 2000: 1 month residency.
-List Visual Arts Center, MIT, Cambridge, MA, 1997-98

-Artpace, San Antonlo, Texas, 3 month residency 19986

-Headlands Center for the Arts, Fort Barry, Sausalito, CA., 1980: 10 month residency.

Fellowships

2004 Flintridge Foundation Award for Visual Artists

1999 Eureka Fellowship, Fleishhacker Foundation, Visual Arts
1996-97 National Endowment for the Arts, Artist Fellowship/Other Genres
1892 California Arts Council Feliowship for Installation/New Genre

Fublications:

The DeSoto Conguest, Jordan Biren, Video, 21 minutes, 2005.

Lewis deSoto: Spirit and Matter, Helaine Posner, Stephanie Hanor with forward by Dan Mills, Bucknell
University Press, 48 Pages. 2003.

Lewis deSoto: Ship, Cameron, Dan, “Total Immersion”, SmartArt Press, 40 pages, 18 color
illustrations, 1998 ,

Anthology of Artists” Writings, “Wandering,” Lewis deSoto with Eve Andrée Laramée, Maurizio
Pelligrin, editor, Trieste Contemporanea, ltaly, 1998

Grand Street #62 (Identity), "Kalpa [portfolic], pages 88-92, September 1997

Tate (UK), “Heat and Cold”, Artist project with Dorothy Cross, Issue 10, Winter 1996, 48-52.

KINGDOMS, Lewis deSoto & Rebecea Solnif, 50 pages, California Museum Of Pholography Press,
1993

BLAST: Remaking Civilization, Contribulor, edited and published by X-Art Foundation, New York,
1993

Blast: The Spatial Drive, Contributor, edited and published by X-Art Foundation, New York, 1992

Selected Bibliography:
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2009  Smith, Paul Chaat, Everything You Know about Indians is Wrong, University of Minnesota

Press, cited: "Americans Without Tears,” page 69
Humphrey, David, Blind Handshake, Periscope Press, 239 pages, article: page 195
Thomas, Elizabeth with Project Projects, Matrix/Berkeley: A Changing Exhibifion of
Contemporary Art, University of California Press, 558 pages, cited page 297
Suarez De Jesus, Carlos, “World Leaders Should See the Frost Art Museum’s Latest Exhibits,”
New Miami Times, November 5
Roth, David M., “Paper/Mylar/Vellum at Brian Gross,” Square Cylinder, August 10"
Roth, David M., “Lewis deSofo at San Jose ICA,” Artweek, April
Goodwin-Guerrero, Erin, “Before After,” Arishift, March )
2008 Villano, Matt, “Di Rosa Preserve Shows Cars As Art,” San Francisco Chronicle, July 11"®
Paglia, Michael, “Magnolia Tapestry Project, Fort Collins Museum of Contemporary Art,”
Westword, June 26th
2007 Torres, Anthony, “Obsession, Art and Artifacts from Sonoma Private Collections,”
Whitehot Magazine, November,
Shuster, Bobert, “The lcon’s lcon,” The Village Voice, July 31st.
Lentini, Lara Kristen, “No Reservations: Native American History and Culture in Contemporary
Art,” Art Papers, January/February.
2006 Hawkins, Margaret, “Dalal Lama Tribute Uneven, But Brilliant at Best,”
Chicage Sun-Times, Decembesr 1st.
Rosenberg, Randy, The Missing Peace, Artists and the Dalai Lama, 2006, 171 pages.
Malooley, Jake, “Artists Give Peace a Chance,” Time Out/Chicago, fssue 87,
" Oct 26th-November 1st. '
Artner, Alan G., "Art of Peace: 88 Views on the Dalai Lama,” Chicago Tribune.
November 2nd.
Baker, Kenneth, “Galleries, Patrick Wilson, Paintings, Lewis deSoto, Recent Works,”
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